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The Artist
in Her Own Words

“I want the [art]work in the first instance to have a strong
formal presence, and through the physical experience
to activate a psychological and emaotional response. In
a very general sense | want to create a situation where
reality itself becomes a questionable point. Where one
has to reassess their assumptions and their relationship
to things around them. A kind of self-examination and
an examination of the power structures that control us:
Am | the jailed or the jailer? The opressed or the
oppressor? Or both.”™

*Mona Hatoum, interview by Janine Antoni, BOMB Magazine, Spring, 1998.

Credits
Photos by Markus Elblaus, courtesy of Mathaf: Arab Museum of Modern Art

Developed by Rasha Al Sarraj, Mathaf Education
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Bunker

2011

22 mild steel tubing structures
dimensions variable
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The title, Bunker, presents us with a contradiction: A
bunker is an underground space, built to shelter people
in times of war. And yet many of these structures call
to mind a skyscraper or apartment block. Why has the
artist created this contradiction?

Look closer at the materials the artist used. Are the steel
tubes pristine or damaged?

Imagine this artwork as a building —would you seek
shelter inside of it? Why or why not?

What emotion do you experience while walking between
these structures?

Some of these structures refer to actual buildings in
Mona Hatoum’s native Beirut, which were damaged
during the Lebanese Civil War.

What kind of memories do these artworks hold? How
do you know?
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A kitchen can symbolize the heart of the home, a place
of physical and emotional nurture. In many cultures,
kitchens are also traditionally associated with the role
of women.

With Daybed, the artist transforms a kitchen utensil into
an outsized and terrifying artwork.

By enlarging a grater to an almost unrecognizable form,
Mona Hatoum asks us to look and think again at
this object.

Why would the artist create a bed that is impossible
to restin?

Why would the artist invert the grater’s use, from
providing nurture to pain?

Why does the artist transform a tool traditionally
associated with the role of women?
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From a distance, this artwork appears like a carpet
placed on the floor. Peer closer and you will see this
“carpet” is made from thousands of handmade
glass marbles.

Each marble is different from the other, designed to
catch movement and light.

What kind of effect or movement do the marbles create
together? How would you describe them?

What would it be like to walk over these objects?
What kind of turbulence is the artist referring to in the

title? Is it about the world or is it personal?

What do you see in this gallery or throughout the
exhibition that makes you think that?
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Keffieh

1993 — 1999
human hair on cotton fabric
117 x122 cm
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A keffieh is a traditional headscarf, which has become a
symbol of Palestine’s heritage, politics, and even
masculinity. This particular keffieh is made of cotton
fabric interwoven with women’s hair. Along the edges,
you will find tendrils of hair poking out beyond the
boundary of the fabric.

Why does the artist draw your attention to the hair by
allowing it to hang loose at the edges”?

How is weaving women’s hair into such a symbolic
object important? What might it represent?

Look again at the keffieh. What patterns and lines can
you identify? What do they remind you of?

How do these shapes and patterns add to the ideas
conveyed by this artwork?
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Hotspot is comprised of a globe with the continents’
borders outlined in neon. In contrast, the lines of
longitude and latitude are suggested with steel. The
globe is tilted gently on its base, just as the Earth is
tilted on its axis.

How is the artist’s use of contrasting material, warm
neon on cold steel, significant? Why does she engage
your senses in this way?

The phrase “hotspot” can be used to describe a
dangerous place, whether because of political unrest or
volcanic activity in the Earth’s crust.

Where is the hotspot, and what do you see that makes
you think that?
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The scale of T42 stands in contrast with many of Mona
Hatoum’s large installation artworks.

The title, T42, is pronounced “tea for two” evoking the
cozy mental image of having tea with a loved one.

What is unusual about this artwork?

Imagine using 742 to drink tea with a friend or
family member.

What difficulties would you encounter? How would you
work out a solution?

Why would the artist use such delicate material for this
work? How does the material add to its meaning?

math@f

@

modern art



._\_t *» -
r‘ =
SRA TS
S %
’1....
{ Frh._|<
I'II" i

.num |' [} $EL
"!ir! L Eo b R ' (i
’ | _ 7 E5t > itk I 14
'I"._*r . : [ 7 - 5 :
o i ; § ¥ 1 K

g

Light Sentence

1992
36 wire mesh lockers, electric motor, light bulb
198 x 185 x 490 cm
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The title Light Sentence is a play on words,

describing the artwork and the idea of a light or “short”
prison sentence. For this installation, Mona Hatoum has
repurposed 36 wire storage lockers into an artwork. The
artist also incorporates other elements into the work,
including light, shadow, and even your body.

Walk around the metal frames. Look to the walls and to
the ceilings.

How has Mona Hatoum transformed the lockers? What
do they remind you of?

How does she incorporate you into the work?

How does it feel to be surrounded by the artwork?
Why?

Does this artwork represent a real prison or a
metaphysical one? Why do you think that?
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